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Predicating on arts as a practice akin to an extension and re�ection of the social-cultural-political 
behaviour of a people, ‘‘Inter alia’’ brings together six individuals with an express desire to 
explore the material transformation of their uniquely embodied gazes which pre-emptively peer 
‘within’, as each engages in a meditation on the ethics of being, knowing and ‘worlding’. If 
co-existence is a relational (inter)act of ‘becoming’ together where subjectivity as a ‘phenomena’ 
relies on the ability to respond and (co)constitute the other, then life-world presents itself as a 
process of continuous recon�guring, aka worlding. Just as the external simultaneously coalesces 
and collides with the internal, so do the di�ering artistic modes of anticipatory dialogues 
intertwine and refract in a prismatic outburst of diverse materials, media, and ideas. The six ‘felt’ 
strands of personal narratives navigate through two venues of iteration, Dwip Gallery and 
Kalakendra, where art-in-action, from within its distinct spatiality and �uid temporality confronts 
the askance gazes, refusing to be a�xed with any singularity of meanings.

‘‘Inter alia’’ or ‘among other things’ (a la OED), rests on its a�nity for ‘stories without ending’. 
Where sense and sensibility, perception and cognition, memory, and history, come into play to 
carry a revelatory journey forward in search for one’s own �ctions or selves; which could also 
transpire as the episteme of the ‘self’ continuously being performed through re-envisioning.

The exhibition tangibly o�ers shreds of contextual life experiences via the aesthetic depiction of 
each artist’s re�exive relationships with ongoing time and shifting spaces while infusing the 
subjective into the collective, the past into the present. What moves the compass along their 
trajectory in life and in art practice could largely be attributed to grief of displacement or 
detachment from a past recollected with longing coupled with the existential contingency of 
remaining apace with changing times while striking a moral balance to stay on the right side of 
history. Having said that-- in the age of the global network of �nancilisation which controls 
matters of life and death; widening chasm between liberal and conservative capitalist 
democracies; and civil society being synonymous with technologized bodies wilfully 
succumbing to the hyper-linked info-culture—although this is barely a sum of parts—yet it all 
trickles down to our local context, which, nonetheless, appears but a fuzzy copy of this grand 
dis/order. In the aesthetic realm, arguably, albeit e�orts towards re-formulating contextually 
relevant artistic expressions, the route to trans-border visibility laden with ‘non-native’ 
determinants, remains an unavoidable formative in�uence. Against this extant backdrop, Inter 
alia hopes to o�er itself as a small window onto our socio-aesthetic landscape that signals the 
struggles and the triumphs relating to the quest for �nding one’s voice amidst those of others.   

The artists represent cross-sections of society of varied persuasions, be it religious faith, gender, 
ethnicity, or heritage-- who �nd themselves at a crossroads where latent emotions, beliefs and 
rituals as residues from formative years �ow like libidinized undercurrents beneath 
contemporary complexities of urban life practices. While primordial ties to the soil stir up Kuntal’s 
profound agony which translates into an artistic protest against its erosion owing to the 
demonic co-option by urban development, Apu takes refuge in his amorous bonds with water in 
life and art and most dexterously brings to life the metaphor of continuity and transformation. 
Sumon, on the other hand, sculpts his reverence for water by personifying it in his intra-media 
hybrid forms. Asan’s visceral reaction to a life-disavowing social order balks at the forced 
conditioning which goes against her very sensitive grain. Then we have Farhana, inscribing her 
ire in stitches against the patriarchal dispossession of feminine virtues and voices. Lastly, Nasir 
pulls a mirror before society’s gaze, although the re�ection might echo the decrepitude within 
our souls, then again his female forms replicating that of a seed potentially validate life/art’s 
regenerative, transformative power.

One may argue, the kaleidoscopic di�ractions emanating out of the acts of viewing and being 
viewed, by virtue, resist any attempts at intrusive authorship. Within the intra-active, 
co-constitutive playing �eld of the exhibition space/s there are as many versions of stories as 
there are players. However, ‘sad stories’ are inherently a call for ‘worlding’ a community of care 
and compassion. One hopes, this unifying theme has shone through the cracks and crevices of 
our numerous perceptions, to hold out a vision of a better future.

Sharmillie Rahman, Curator, Writer



h‡_ó Avi AwZwi³ GB `yBwU k‡ãi gvSLv‡b Pvcv †L‡q iv¯Ív w`‡q nvU‡Z nvU‡Z ev N‡ii †fZi GKUv  cøvw÷‡Ki †Pqv‡i e‡mB 
fvebv Avm‡Z _v‡K gvby‡li ckwg big-Mig kwiiUv KLb †Kvb gyû‡Z© †_Z‡j †h‡Z cv‡i, A_ev k³ k³ nvo¸wj 
`vwi‡q-e‡m-ï‡q _vKv wKsev †Mvmj Ki‡Z _vKv Ae¯’v‡ZB gyP‡o wM‡q- †fs‡M wM‡q -cy‡i wM‡q QvB n‡q †R‡Z cv‡i| Ggwb 
AwbwðZ Avgv‡`i e¨vcvi-k¨vcvi¸wj| 
h‡_ó ïbv n‡jv G ai‡bi ¯^M©xq `„k¨¸wj, GK mgq †nv‡÷‡ji GKRb kªxj¼vb Zvwgj eÜyi gy‡L, n¨vu Av‡iv KZ nvRv‡iv gvby‡li 
AvZ©bv` †Pv‡L|     
iƒcvšÍ‡ii m‡½ m„wó nIqvi bZyb me Áv‡bi †PZbviv gvby‡li †Kvb Kv‡R djvj, AZtci †evgv Avwe®‹viUv evwK nvRv‡iv Avwe®‹vi‡K 
AwZµg K‡i gvby‡li Dci Kvh©Ki n‡q `uvovj cªLi fv‡e? ZvB ? bvwK GB ai‡bi †eû`v fvebv GB eØx‡c fi`ycy‡i 42 wWwMª 
†mjwmqvm ZvcgvÎvq e‡m _vKvi Kvi‡b Avm‡Q wKbv Rvwb bv Avm‡j!

eva¨|
‡Zgwb †Zv fvebv¸‡jv nvgv¸wi †L‡Z _v‡K, GK GK KYv D‡o G‡m Rgv n‡q e‡m _vKvi a~jv¸wj‡K hLb Svo‡Z hvB, †avqv Avi 
Nv‡gi e‡j Rb¥ †bIqvi Nb Kd hLb eyK †d‡U †ei n‡q Avm‡Z Pvq| 
Av‡i! GB †avqv‡Zv fvebv †_‡K mi‡Q bv Avi, Kd †_‡K m~h© ch©šÍ P‡j hv‡”Q| D‡o D‡o Kq Kq †h  hvq m~‡i¨i Kv‡QI hv‡e 
wbðqB|  Kv‡jv †avqvi †h †ZR, D‡o wM‡q nqZ m~h©‡KI Kv‡jv evwb‡q  Qvo‡e| m~h© Kv‡jv n‡q †M‡Q GB LeiUv cªKvk n‡q †M‡jB 
mvov|  LeiUv ZLb gvB‡K gvB‡K mvivw`b evRv‡Z _vK‡j exfrm GK k‡ãi †ZRw¯Œqvq c„w_exi gvbyl‡`i dymdym †_‡K Ab¨iKg 
GK fvBivm Zvi wb‡Ri kix‡i Qov‡Z _vK‡j i³bvjx †_‡K Kvb ch©šÍ †cŠuQv‡ZB Zviv ewai n‡q hv‡e ev †Mj| †KD wKQy Avi 
ïb‡Z cv‡e bv ZLb| mevB hLb GKmv‡_ ïb‡e bv gvbyl fve‡Z em‡e GUvB Zv‡`i gnvN¨© AR©b,  GB AR©b‡K Zviv mvB‡j›U 
wWm‡Kv‡Z wM‡q †b‡P‡b‡P  wm‡j‡eªU Ki‡e with a soft drink |

n‡q `uvov‡e nq‡Zv| gvby‡li wb‡Ri m„wó Kiv MvwdjwZi Dci `uvwo‡q †hgb Zv‡i wbqš¿Y Kivi K_v fve‡Q  GLb| 
n¨vu Gai‡bi fvebv Lvivc bv Avevi|
ZvKjvMv‡bv GB mKj †PZbv Avgv‡`i kixi‡K cwiPvjbv K‡i, hvi `iæb  gvby‡li Ae¯’v Zvi cvwicvwk¦©K †fŠMwjK Ae¯’v‡KI 
AwZµg K‡i bvbvb Kv‡Û Rwo‡q A‡bKUv AvDU Ad K‡›Uªv‡ji w`‡K P‡j hvq| Gai‡bi  cªZ¨¶ Ges c‡iv¶ NUbvi cªevn¸wj 
Avgvi Kv‡Ri welqe¯Íy wn‡m‡e aiv †`q| mvgvwRK NUbv-`yN©Ubv wg_w®Œqvq Avwg †hgb Kv‡Ri welqe¯Íy‡K Avwe¯‹vi Kwi , †Zgwb 
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One day is a dream day-1, acrylic on canvas, 76 X 106 cm, 2024
One day is a dream day-2, acrylic on canvas, 76 X 106 cm, 2024

room installation, variable, 2024

Feverblister on a dark hole, mixed media, 2023-2024
Sooner or later, mixed media on paper, 2021-2023

A. Asan



I chose to start my creative adventure and build my own language after completing Diploma in 
Art and Craft from BAFA, Sculpture, drawing, and painting are my primary mediums, and they are 
all inspired by my own life experiences I grew up in a �shing household The �sherman's family's 
everyday companions are the �shing boat and nets. Since my youth, all of these necessities that 
were formerly needed to make a livelihood have become a part of my existence in a new way The 
items that are required to satisfy the body's hunger when the mind's desire is satis�ed via 
creative display in my work it tells the stories of my family and the �shermen who live in and 
around them it becomes a form of expression for me when the �shing community at the bottom 
of the numerous classes produced by civilization strives to balance their dignity and hunger 
Everything is being taken over by the enormous trawlers, and they may have to give up their 
livelihoods! These �shermen are having a hard time competing against one another The 
�sherman yearned for the good days to return even back then, and they sought to make their 
voyage more enjoyable. Every instant, we are confronted with living reality. We experience and 
su�er in the same way, despite the fact that we live in the same environment but with distinct 
social obstacles. This societal injustice motivates me to do something through art
Apu Rajbongshi

Apu Raj Bongshi,  born 1992, in Narayanganj, bangladesh. He completed his 5 Years Course in 
Drawing & Painting at Bulbul Academy of Fine Arts, Dhaka. Later Apu started learning modeling, 
sculpture, patina techniques, and other multidisciplinary practices. He has participated in 
numerous workshops and exhibitions. Sandwich Dhaka. Patina On Fiberglass Sculpture 
Workshop Santi Niketan in 2018, India. He participated in the Young Artists Art Exhibition in 
2022, and 2020, the National Art Exhibition in 2019, and 2017, and the 4th National Sculpture 
Exhibition in 2018 At Bangladesh Shilpokala Academy Dhaka, Bangladesh. He achieved the 3rd 
Award Inter Base Art Competition, Bulbul Academy of Fine Arts, Dhaka 2011.



Mathshonyaya-06, color, iron,cement, wood, cloth, patina, 122 X 66 X 32 cm, 2023
Mathshonyaya-03, color, iron,cement, wood, cloth, patina, variable, 2023

Mathshonyaya-08, color, iron,cement, wood, cloth, patina, 10 X 71 X 92 cm, 2024

Apu Raj Bongshi





That life is pomegranate-2, textile art , 285 X 81 X 46 cm, 2024
That life is pomegranate-3, textile art , 23 X 41 cm, 2024

‡h Rxeb Wvwj‡gi bvixi Rxeb ARmª  NvZ cªwZNvZ I Uvbv‡cvo‡bi ga¨ w`‡q cwievi mgvR ivóª I we‡k¦i 
cwigÐ‡j AvewZ©Z nq| bvixi Ab¨ bvg cªK„wZ| †m cªK„wZ‡K aviY K‡i I gb‡b cªK„wZi wewPÎ Abyl½ n‡q 
DV‡jI Zvi AšÍwb©wnZ ü`qv‡e‡Mi  e³e¨ cyiælZvwš¿K mgv‡R cªvqB Abycw¯’Z| Wvwjg cªK„wZi GK Abe`¨ 
Dcv`vb cwic° dj n‡q †h dy‡U I‡V AR‡mªv †ivqvq, Zvi is ¯^v` cwic°Zv bvixi Abyfe‡K †hb ARmª 
mœvqyi mgv‡e‡k M‡o †Zvjv mœvqyZ‡š¿i Aeq‡e D‡b¥l  NUvq| Wvwj‡gi †ivqv¸‡jv †hgb, †Zgb bvixi AšÍ‡ii 
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Farhana Ferdausi



In search of a lost time, paper cut, 102 X 366 cm, 2021
Deho bij, clay terracotta, 30 X 30 cm (each), 2024

mg¯Í m„wó I aŸs‡mi BwZnvm wjLv ex‡Ri wfZi|G Rxeb GK exR †¶Î,fuvR Ly‡j †m inm¨ cov hvq 

Rxe‡b‡i|ex‡Ri Îxiƒc `„k¨ A`„k¨ k~b¨Zv- wÎKv‡j wÎfyeb †Ljv Zvi|

gnvk~b¨|ex‡Ri wfZi AbšÍKv‡ji gnvcwiµgv|Aw¯’Z¡ Abvw¯ÍZ¡,`„k¨ A`„k¨ jq cªj‡qi †Ljv|
bvg-†`nexR

Khandkar Nasir Ahammed





Collagraph, print on paper, 18 X 18 cm (each), 2019
Mix media on paper, 43 X 36 cm (each), 2024

Room installation, variable, 2024

Kuntal Barai



I have been working on Dhaka City and Dhaka tra�c. It’s a series of work. Dhaka is the capital city 
of Bangladesh. The busy metropolis has a 'life' of its own and its unplanned growth threatens to 
disavow its past glory and also any ideal frame anyone might have about its future.

Home to a 8.5 million people, according to a recent survey, this mega urban space is now 
smarting under problems of overpopulation, tra�c congestion, and a mad development spree 
that is unparalleled in all respects. If this city seems like a heaven for a few who choose to remain 
in their safe heavens, for a majority of its inhabitants the challenge is to survive with dignity on a 
daily basis.
My project is a survey of all of the above and more. As an artist, my work takes into account the 
chaos as well as the sense of loss we have developed over the years since the city undercuts the 
normal rhythm of life. Still there is an organic form of life in this chaos, through which some kind 
of new vision may one day burst into view.
So my works is neither a mere depiction of the lived experience, nor is it only an interpretation 
where the real has been dissolved into formal aesthetic qualities. It is, in fact, a mixture of both.

Kuntal Barai

Kuntal Barai, born is 1987, is an independent visual artist and he completed his Bachelor Degree 
in Fine Arts in 2010 and Master Degree in Fine Arts in 2012, both in drawing and painting from 
the University of Development Alternative (UODA), Dhaka. 



Sumon Barman
2015-2018: MFA, Department of Sculpture, University of Dhaka.
2010-2014: BFA, Department of Sculpture, University of Dhaka. 
Group exhibitions 
2019: National Art Exhibition, Bangladesh Shilpakala Academy, Dhaka. 
2016 & 2018: Young Artists Art Exhibition, Bangladesh Shilpakala Academy, Dhaka.
2018: National Sculpture Exhibition, Bangladesh Shilpakala Academy, Dhaka. 
2014 & 2016: Asian Art Biennial,Bangladesh Shilpakala Academy, Dhaka.



Desire �gure-1, metal iron, 127 X 50 X 20 cm, 2015
Water into box, wood, 122 X 20 X 10 cm, 2021

Sumon Barman



“Inter alia" brings forth the convergence of diverse artistic modalities, intertwining personal 
narratives with broader socio-cultural dialogues. The exhibition's thematic undercurrents 
traverse two distinct venues, Dwip Gallery and Kalakendra, o�ering viewers a multi-dimensional 
experience that transcends spatial and temporal boundaries. Six artists representing diverse 
backgrounds re�ect on lived experiences while materializing the interplay between memories, 
disillusionments, dislocations, desire and persistent e�orts to critically locate their stances vis-vis 
history’s contemporaneity. Within this tapestry of life-world experiences lies an invitation to 
contemplate our own place within the ever-evolving narrative of existence.
Sharmillie Rahman, Curator, Writer

-
gqKZvi †cÖw¶‡Z wbR Ae¯’vb mbv³ Kivi Aweivg cÖ‡Póv... 

mv‡_ e¨w³ Ae¯’vb mshy³ K‡i wewfbœ gva¨‡g, fvlvq, ˆkwíK Dc¯’vc‡bi cÖ‡Póv hv AwfÁZvjä I AvZ¥-mg-
v‡jvPbv g~jK|
wbKU-`~i‡Z¡ Aew¯’Z cÖ`k©bxi Rb¨ wbavwiZ ̀ yBwU cÖ`k©bkvjv (Øxc I Kjv‡K›`ª) hv ̄ ’vb, ̄ ’vwbK, ̄ ’vqx, A¯’vqx 
mxgvbv AwZµ‡g `k©K‡`i eûgyLx AwfÁZvi gy‡LvgywL Ki‡e|

Kalakendra, 9/4, Block-D, Lalmatia, Dhaka 1207, Bangladesh

Kjv‡K›`ª, 9/4, eøK-wW, jvjgvwUqv, XvKv 1207, evsjv‡`k

Dwip Gallery, 1/1, Block D, Lalmatia, Dhaka 1207, Bangladesh

Øxc M¨vjvwi, 1/1, eøK-wW, jvjgvwUqv, XvKv 1207, evsjv‡`k


