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At the end of the day, | always had a place to return to, a
house or a home. However, | don't know when | have spent a
whole day/night alone in these places. Now | am savoring a
new essence of time with this understanding that | have to
spend many such days as it is -

When did | ever find such a physical, mental company of
myself before?

Apart from that, when was | acquainted with the familiarity
of the height, size, walls, doors, windows, balconies, and the
play of light and shadow captured in the air?

The works featured in the exhibition titled, "Self-quest in
the time of Corona’ were created over a period from
22/03/2020 to 23/05/2020. These works had already been
hosted on Facebook and Instagram.

Wakilur Rahman, artist
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This exhibition is a meditation on an artist’s personal space
and time as it were during the Corona pandemic.
Self-quarantined, hence, dislodged from the patterns and
conventions of public space-time, the changed domestic
scene becomes the stage for re-inventing its mundane
materiality. The gallery space is variedly retro-installed with
Corona-led aesthetic interventions by the artist who
instrumentalized a daily practice to stave off the horrors and
uncertainties of the time.

Sharmillie Rahman, curator, writer

22-03-20
Manipulated photography, printed on photo paper, size- variable



Caught in a net between the virtual and the real
Sharmillie Rahman

At first glance the eyes are drawn upwards at the dishevelled mosquito
nets, angularly criss-crossed at a measured distance from the ceiling, the
lightness and permeability of the material creating an atmosphere of a
shelter, fragile and malleable, it spreads outside its presupposed form and
hence disrupts the rigidity of the architectonics of each room of the
gallery. If taken in its geo-cultural significance, net of this kind connotes a
protection against an anticipated and as such a constant threat of an
apparent/palpable end. This notion of symptomatic existential
vulnerability lies at the very core of Wakilur Rahman'’s current exhibition,
Self-quest in the time of Corona.

Wakil re-creates the interior of his home which turned into a sanctuary in
the time of Corona. Being a global phenomenon, the state-stipulated
preventive measures of ‘quarantine; in effect, heralded a tacit
herd-mentality while uniting the world populace beyond their
(hegemonic) borders in varied states of fear and anxiety as well as equal
measures of hope and optimism to tide over to a‘revertible future’- looking
back to look into the future. Home became a hybrid space where the
public body reconciles with its private, with the latter becoming the
dominant avatar. Where one also could convalesce from the horrors of the
outside, the imminent threat of peril, the death counts.

Dislodged from the regimentation of civic life, time slowed down, allowing
room to take in the walled environment of a home where one is to spend
or rather serve time for days on end. The physical dimensions of the rooms
kept changing with the change in light. Corners standing out in sharp
contrast or blurring away into obscurity. Which Wakil voyeurises and sets
out to question the behaviour that regulates the organization of objects in
architectonically designated spaces. Wakil's current, physical re-iteration of
an earlier ‘on-line’ exhibition spanning nearly two and a half months of the
lockdown, manifests a celebration of a creative spur resulting in a crop of
works quite distinct from his rest. On view is a slew of photographic
images and installations created with contrasting materials, all simmering
with a sinister undertone that wafts out of a mnemonic brew of a past,
whose aftertaste still holds us hostage. The additional manipulations
executed upon them are signs of a mind that seek refuge in patterns,
shapes, forms, and predominantly in a rather poetic visual engagement
with the play of light and shadow. Which goes to suggest that Wakil takes a
keen interest in the sensory premises defined by the architecture of a
space. At every turn of his visual realization of a perceived objective reality,
there is an underpinning of conscious deliberation. He picks his subject
with the intent of coalescing them into a narrative of one’s intimation of
time within an intimate space.

The urgency of a sudden change in the way of life cast a mood less
celebratory and more cautionary over a world gone awry. Though, battling
the unique health-threat, in some degrees called for a regulated
life-practice which meant also to some extent, a suspension of collective
agency to a system of (capitalist) central control wagging its peremptory
finger (from behind a mask of disproportionate institutional charity); the
pursuit of a meaningful purpose became ever more insistent. As new

rituals began to take centre-stage, partially based on the ancient wisdom
of survival alongside that which is scientifically recommended; a
premonition of a faith (beyond its religious stretch) in something magical
enough to transform the existing order began to surface at the edge of our
consciousness. The ecology of existence felt more expansive and vibrant,
spreading itself across our known/unknown sense of affinity with the
world around while in reality this very world continued to squeeze itself
with much unease to fit within the four walls of our home. Amidst an
experiential landscape which projects both our psycho-physical and
political inadequacy, Wakil, as a highly motivated and ready-witted
individual, who wears multiple quills to his cap as
artist-curator-gallerist-academician-researcher began to explore the field
of installation artwork using household objects ready at hand. His years of
experience in curating exhibits came in handy, not to mention the luxury
of time that felt more personal than ever, to tweak with the otherwise
neglected ‘ready-mades’ to explore the workings of his sensorial
experience of an object in space with an intention of transposing it outside
its utilitarian valence.

Wakil’s exhibition unfolds more as a study in contrast, be it light and shade,
or hard and soft-properties or principles of materials which, however not
treated much as opposites but placed on a spectrum to suggest an
alchemy or interaction at varied degrees. The framed images represent
already and always an inter alia (among other things), letting the
perceiving body off the hook to explore and indulge in free-associations.
Geometric shapes against white tabula rasa is more redolent of
suggestions than the grille of the window which meanders fluidly across
the soft, wieldy curtain pulled over a sombre light of a withering
afternoon. His exhibition is teeming with visual interests-the installation of
shoes in circular, yet multi-dimensional formation, the jumble of paper
shopping bags yawning cavernously under the studio light, or what
resembles a fishing net pulled to a tethered end, weighed down with the
bottom reaching for the ground, and to extend the visual field-the dark
pair of pinned askew pants barely standing one-legged on the floor,
surrendering to the pull of gravitation-all seem to point to a carefully
honed down clinical study in the relational attributes determined by the
materiality of objects in certain spatial contexts. Something that was
brought to bear heavily on the possibilities of re-organizing the objects in
the photographs in actual space of a gallery, that too exposed in all their
vulnerabilities arising out of being affixed in a certain location exposed to a
certain angle of natural and artificial light, not to forfeit the thought that
without the aid of digital manipulations as well, these objects appear in all
their glory to reclaim their spot (read space) in light (read time).

Wakil (re)created a quiet landscape of being in one’s own space. The yellow
band of fabric swaying freely in the occasional wind, while confronting a
cross shaped with suspended bags made of fabric indicates a playfulness
with which he connects to the historical time via a kind of quirky
representation. As he does to the works of artists from the global north
(intentionally de-capitalized). The sub-text of politics of over-consumption
or necro-politics that decides which lives are more dispensable, ‘inter alia;
undergirds that of the visual; here one should pause...

Suffice is to say, Wakilur Rahman pulled off one brilliant show!



23-03-20
Manipulated photography, printed on photo paper, size- variable

24-03-20
Manipulated photography, printed on photo paper, size- variable
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25-03-20
Manipulated photography, printed on photo paper, size- variable

26-03-20
27-03-20
Manipulated photography, printed on photo paper, size- variable



28-03-20
29-03-20 30-03-20
Manipulated photography, printed on photo paper, size- variable Digital drawing, printed on photo paper, size- variable



31-03-20 01-04-20
Digital drawing, printed on photo paper, size- variable Digital drawing, printed on photo paper, size- variable



02-04-20 03-04-20
Digital drawing, printed on photo paper, size- variable Digital drawing, printed on photo paper, size- variable



04-04-20
Digital drawing, printed on photo paper, size- variable

CONTEMPLATING OBSERVATION
Reframing enthusiasm
JAVED JALIL

The presence and the moment is an arrangement of movement in time that
beholds us with a shifting temperament where a sequence, object, or the
much ignored mundane can amplify into a captivating connotation. As if
our mind perception is continuously playing elusive modes of perceiving

where parallel routes of intangible associations meet the material and
physical with an enigma. State of being and the influences from the
external probes an illusion of alertness that is almost an edge of perplex
seen and unseen.

Observation in its versatile approach seeks attention according to our need
to initiate a situational response. Artist wakilur Rahman rediscovers his
existential surroundings intensely as his experiential physical realms
become more captive into a monotonous undertone. The limitation phase
at times can evoke a potential of apprehending things from their known
content to a configuration of unlimited grasp.

The pandemic days of 2021 and 22 were a time of self-quarantine. Where
the artist’'s domesticity became the world in itself. His methods of
awareness were redirected more toward himself and the presence of his
immediate moment and environment. Being stagnant in a repetitive
scenario is attributed to sensory stimuli for the artist’s conscious appeal.
Where contemplative observation became the source of psychic survival
and an approach to reframing enthusiasm.

The fear of the pandemic becomes a focused phenomenon of entrapment
and a routine of uncertainty, where one becomes overpowered and loses a
sense to foresee. Wakilur Rahman took all these intrusive thoughts that
engulfed the mind into a psycho-somatic remedial as he started to observe
the insignificant into its glorious exploring and representation... The
essential, thriving, and the goal become a bridge to salvation. The thirst for
the ultimate core of approaching, integrating mind, body, and soul.

The artist’s extroversion started to look inward as to the source of existence,
to a point where self-reflecting became compulsory. He looks upon things,
daily objects, and accessories more like a torch mediating the thinking
mind to the objects and elements to its surrounding into a projection.
Where the insignificant turn into an existential question by its prevalence.
And also onto an inclusive merging where the observation is not evaluated
to its limited identification. Humanizing with the unanimated elements, an
interactive visual abridgment. The artist rehearses every single element of
the material to its defining singularity. As the home space becomes a
reciprocal stage of the outside world, where one initiates the elements as
an illustrative manifestation of the relationship to its content of internality.

Space and minimalism have been artist wakilur Rahmans allure, a
methodology that blends into his lifestyle, work, and home ambiance. This
contributed to his observing and he explored his premeditated ways of
approaching space and utilities into merging with his present situational
dilemmas due to the pandemic. Where the introspection became a
reinventing and reassesses of his home space. The artist realizes our daily



associated objects and still, lives lose their meaning and content and
become more of the object of decor. The objects find validity in their
structural exteriority or as a fabricated image itself. The restricted moving
space gave birth to a way of life, where the objects in themselves lose their
past identity to be questioned and fathomed for another. Also realizing
identity itself is limited and relative. The quest for meaning is a relative
consequence of our thinking mind. Where the most significant becomes
insignificant as it lacks its pre-given content. The way about functionalities of
objects or things rehearses an unimagined purpose of possibility.

In this exhibition, the gallery space is incorporated to give the essence of the
artist’s experiences with his perceptions, temperament, and interactions. The
home space experiences convert into a contextual reappearance within the
gallery. Due to the isolation, the artist’s moods of communication became
more tuned to the objects and elements as a silent transaction where the
perceptive and sensory were amplified. A union of monologue, and
dialogue, between the living and the still. He explored the discourses with
photography, temporarily installing sculptures through rearranging and
conversing with the materials as to their usefulness to decadence...most
relevant transcending into irrelevant commodities of things.

The artist explores the interior décor of his personal space into the illusion of
mosquito net clouds with kinetic light scaping on the wall, creating a
moving shadow tale of the unanimated. The shopping bags as a metaphoric
echo of a lost human crowd waiting for an answer. Soaps in its rapid
transitions, hyper functionality. .............. The crucified wall installation of
bags, material changing its given identity purpose into art interpretation. A
transcending of materiality to its functional displacement. Shoes under the
net as a circle of boundary pointing in various directions denotes a yearning,
anguish, as in there is no place to go.

His photographs carry out the visual messages of his engagement and
awareness of himself, in his space recalling isolation and time. Where Wakilur
Rahman initiated his past studies and references into a conjunction of
sensual observation and rehearsing with the present. His usage of the line as
a direction into the vanishing point of limitation or a highlighted linear
expression of his physical space. Circles on images as complimenting
boundaries and also a graphical sensitivity to the eye.

The shadow and its play with portraits and scrutinizing objects in space,
relating, and separating the fragments into a focused distinctiveness. A state
of minimal objective depiction, simultaneously celebrating the sensation of
being and the given significance. A retroactive inquiry of the self in space, a
retreat to non-verbal affirmation.

The representation within the gallery probes with multiple directions of
insight. A look back at scenarios digging into the past, like archeological
materiality And gives a certain reminiscence to the daily objects as to how
they are displayed in museums. And installations provoke the artist’s
imagination and a feel for personal space. Images as doorways and
references to his visual environment of that intimate awareness and also
staged and intervened and modify according to the artist’s intentions.
Where the intense epochs of life aspired an opportunity to meet oneself, AS
for the artist the conversation with the self through absorbing the attributes
of the familiar into unfamiliar absurdity.

06-04-20
Manipulated photography, printed on photo paper, size- variable



07-04-20 08-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



12-04-20
Manipulated photography, printed on photo paper, size- variable

13-04-20
Manipulated photography, printed on photo paper, size- variable



14-04-20 15-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



16-04-20 17-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



18-04-20
Manipulated photography, printed on photo paper, size- variable

19-04-20
Manipulated photography, printed on photo paper, size- variable



20-04-20 20-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



21-04-20
Manipulated photography, printed on photo paper, size- variable
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22-04-20
Manipulated photography, printed on photo paper, size- variable



23-04-20 23-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



23-04-20
Manipulated photography, printed on photo paper, size- variable

24-04-20
Manipulated photography, printed on photo paper, size- variable



25-04-20 26-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



27-04-20 28-04-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



29-04-20 1-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



“It is the right time to practice minimalism” - The Daily Star
Wakilur Rahman Priyanka Chowdhury
Peanka chonshury Thu Apr 30, 2020
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Award-winning painter, printmaker and sculptor Wakilur Rahman has been addressing social issues
through his artworks since the early eighties. He is one of the founding members of the art group,
*Shomoy, which initiated a discourse on contemporary art in Bangladesh. He also runs the non-profit
art gallery, Kala Kendra. Rahman spent a significant amount of time in East Germany, where he
experienced the initial years of German unification. Although he is self-isolating af the moment, he
has taken to social media to showease his different projects, created with home objects. In a recent
chat with The Daily Star, the artist shares what he has been up to.

As isolation has become the need of the hour, how are you, as an artist, coping with the current
crisis we are going through?

Initially, the erisis was truly shocking for me, since I am an cutgoing person whao follows a busy
schedule. But I recognise that | am privileged to have a comforiable home. I feel that I am gelting lo
know my own house and surroundings quite closely. The emply spaces have sparked my imagination
and creativity.

Was it a conscious decision to make social media your provisional space of exhibition at this
time?

Not really. 1 always share my artistic interventions on my social media accounts. Now that 1 am
staying at home, 1 have started to explore the space, both physically and psychologically. 1 have never
experienced the evening light in my living space, because | am hardly ever at home! I am spending
more time with the abjects that | have collected over time, and it has been a fascinating experience
50 far.

T ———
What are same of the projects and concepts that you have recently worked on?

Initially, | made some romantic drawings on photographs, exploring eoncepts like clounds in my
living room and the light and shade on different objects. 1 have also used my own reality as the
central subject in some of the works. As the thought of the virus is constantly at the back of my mind,
my own body feels unknown to me. I am compelled to wash my hands over and over again. I have
also made installations with ohjects that I usually use, such as my suitcases. They are a symbol of my
desire to travel and explore different places. The other objects in my home collection have histories
of their own, but placing them in a certain pattern gives them a different meaning. | like working
‘with the seemingly banal objects around me.

How else are you spending your time at home?

1 have heen getting in touch with my old friends and | have turned to cooking, | have also heen
educating myself on different kinds of music. Lately, | have been listening to sounds of the Sahara
Desert, as an alternative to my physical travelling.

Do you think the isolation could help artistes to discover different ideas?

Wie are facing an unsolicited situation at the moment. However, it does have certain benefits. Usually
when artistes are under pressure with serving the consumers and with hiennales and festivals
around the globe, they have less time for self_reflection. Realistically speaking, we waste a lot, both
in art and in life. But now, we are becoming more mindful of every step we lake. | believe that it is
the right time to practice minimalism - and numerous artistes can embrace this approach. For
instance, poets just need a piece of paper and a pencil to pour their hearts out

Wkl Eabemats woek rum everplay oocts.
How would you like to see the art scene change ina post COVID-19 world?

Although we are hoping for good changes, our realily is fragile and unpredictable right now, Several
artists are exploring the virtual space for different opportunities, but essentially, we need to have an
integrated society and dialogues about investments. Freelance artists who enjoy the independence in
the virtual space may also have to rethink their idess. We also donft know if art institutions will ever
run in the same way again.

“It is the right time to practice minimalism” — Wakilur Rahman

Award-winning painter, printmaker and sculptor Wakilur Rahman has been addressing social
issues through his artworks since the early eighties. He is one of the founding members of the art
group, 'Shomoy', which initiated a discourse on contemporary art in Bangladesh. He also runs the
non-profit art gallery, Kala Kendra. Rahman spent a significant amount of time in East Germany,
where he experienced the initial years of German unification. Although he is self-isolating at the
moment, he has taken to social media to showcase his different projects, created with home
objects. In a recent chat with The Daily Star, the artist shares what he has been up to.

As isolation has become the need of the hour, how are you, as an artist, coping with the
current crisis we are going through?

Initially, the crisis was truly shocking for me, since | am an outgoing person who follows a busy
schedule. But | recognise that | am privileged to have a comfortable home. | feel that | am getting
to know my own house and surroundings quite closely. The empty spaces have sparked my
imagination and creativity.

Was it a conscious decision to make social media your provisional space of exhibition at
this time?

Not really. | always share my artistic interventions on my social media accounts. Now that | am
staying at home, | have started to explore the space, both physically and psychologically. | have
never experienced the evening light in my living space, because | am hardly ever at home! | am
spending more time with the objects that | have collected over time, and it has been a
fascinating experience so far.

What are some of the projects and concepts that you have recently worked on?

Initially, | made some romantic drawings on photographs, exploring concepts like clouds in my
living room and the light and shade on different objects. | have also used my own reality as the
central subject in some of the works. As the thought of the virus is constantly at the back of my
mind, my own body feels unknown to me. | am compelled to wash my hands over and over
again. | have also made installations with objects that | usually use, such as my suitcases. They are
a symbol of my desire to travel and explore different places. The other objects in my home
collection have histories of their own, but placing them in a certain pattern gives them a different
meaning. | like working with the seemingly banal objects around me.

How else are you spending your time at home?

| have been getting in touch with my old friends and | have turned to cooking. | have also been
educating myself on different kinds of music. Lately, | have been listening to sounds of the Sahara
Desert, as an alternative to my physical travelling.

Do you think the isolation could help artistes to discover different ideas?

We are facing an unsolicited situation at the moment. However, it does have certain benefits.
Usually when artistes are under pressure with serving the consumers and with biennales and
festivals around the globe, they have less time for self-reflection. Realistically speaking, we waste
a lot, both in art and in life. But now, we are becoming more mindful of every step we take. |
believe that it is the right time to practice minimalism — and numerous artistes can embrace this
approach. For instance, poets just need a piece of paper and a pencil to pour their hearts out.

How would you like to see the art scene change in a post COVID-19 world?

Although we are hoping for good changes, our reality is fragile and unpredictable right now.
Several artists are exploring the virtual space for different opportunities, but essentially, we need
to have an integrated society and dialogues about investments. Freelance artists who enjoy the
independence in the virtual space may also have to rethink their ideas. We also don't know if art
institutions will ever run in the same way again.



02-05-20 04-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable
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06-05-20 07-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



09-05-20 10-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



11-05-20 12-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable
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13-05-20 14-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable



15-05-20 23-05-20
Manipulated photography, printed on photo paper, size- variable Manipulated photography, printed on photo paper, size- variable
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