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The fervour of a zeitgeist where time past, present and future
are contained in a “block”; where people traverse/dwell in
miltiple geopolitical spaces all at the same time; moneover,
the personalized, dialogical logic of a pervasive sodal
phenomenon, aka information groundswell’ renders each a
producer and & consumes participating in a cultural shift by
forging mew conmections “among dispersed media content”

all of it=infarms the exhibition entitled, *+20 Hzf{freezing)”

Juxtaposing diverse materals, playfully upending thelr
known relationships, Murshed lahangir dives into the wery
workings of our existence, These art-objects/scts embody
Jahanglr's own reading inte the chaos and choreography of
tima-space-mind-matter—continuouwsly shifting in pitch, in
rhythim, in momentum, in ratio—to emernge within the realm
of a dialoglc Interplay. He negotiates his own ‘cognithee
dissonance’ resulting from  having to  endure
IAlEFne |_-'i|'|||'r|::-:=|u::|r|.:| canflicts, minc g Lociatal
discrepancles and political megalomanla played out on the
world stage by infusing a trail of digjunctive meanings inta
the seemingly irrational, critically pravocative works that
appear before us In the fosm of am  umorthodox
intermedialfintertextual mind-matber experiments.

Expanding on Bergsonkan &an vital, Elizabeth Grosz argues,

Life, that excess within matter thot seeks fo extend matter
Bepand il welf and it present formi, i hor Hhe arigin afthe wirtoea)
bt rerthar one of its modes of actualization, the potentiality of
miatter itself, insofor as matter i the moteriol of ife os well s
nan-ife.

In addition to this chservation which aligns with the central
thrust al this exhibition, we Surmmon Cr_:-l".:l:,' amgd Fudas
prowocative dash (punctuation mark), Hinging on |15 semantic
openness, it is an invitation tounsavel various closed circuits of
‘krstnwineg, in this case, presmeditated assumplions anound the
trope of experientiality, Inspdred by the spirit of the dash, ar if
one may, Murshed Jahangirs drawings-tree-dimensional
abjects-kinetic  sculptures-  installations-video  wark-sonic
waork-text- proposes to plumb the depths of experience by
suspending one's primacy of consciowsness soas to unleash a
freedarm for tha wery experience tosound out] unaided,

When the ear plcks up the sub-sonic arising out of the hidden
labyrinth of the earth's trauma, we freeze in disbelief disgust;
ard hasten o ‘unground' oursehwes from the “sources of the
self"—here, Jahanglr transgresses sociohistorical positions
with the help of sardonic humour, And the resultant body of
works i3 transposed with traces of disrmanthed human
anatory Indicating a dethroaing of ‘centrism’ It's gaps and
frssures and porosity become a window onto the world,
unravelling itself in dashes ad infinitum toward change

indefinable.

Sharmillie Rakman
Writer, curator
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Out-of-hearing
frequency is like out
of seeing, out of
feeling, and so on and
50 0n.
Here, the gquestion
has risen of capability
of hearing, seeing,
feeling... a‘t»d how it's
a

ning??7?
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Murshed Jahangir {1970)

Education

2009- BFA, Undversity of Development Alternative (LWODA), Dhaka, Bangladesh

Solo Exhibition

23420 He/Threezing ), Kalakendra, Dhaka, Bangladesh

J032-"1t's a panlc ar truth, Come and say good bye’, Open Studio Exhibithon,

2017-"Bright side of the moon’, Cafe Reali, Dhaka

Group Exhibition

A021-"Future beyond e " Kalakendra, Dhaka, Bangladesh,

2020 *Im (amd out of ] the stones of our minds’, Dwip Gallery, Dhaka, Bamgladesh,

2019="Meighbourhood’, Artist residency in Chader Haat, Kalkatta, India.

2018~ 4th Mational sculpture exhibition, Dhaka, Bangladesh,

201 7- Xdnd Natlonal art exchibition, Dhaka, Bangladesh.

2017 "The Feel of Things (Action required)’ Bangladesh Shilpakala Academy, Dhaka, Bangladesh.

016 Showni Mongol Adda, Dhaka, Bangladesh

2014- 16th Aslan Art Bleninale art exhibition, Bangladesh Shilpakala Acadermy,

2013~ 12th anniversary group art exhibition University of Development Altermative (LODA),
Bangladesh Shilpakala Academy, Dhaka, Bangladesh

2008 rd Annual art exhibition, University of Development Altermative (UODA]), Bangladech
Shilpakala Academy, Dhaka, Bangladesh.

Award

2021~ 5th Mational sculpture exhibition, Dhaka, Bangladesh,

200 *Future beyvond self, Goethe Institute, Chaka, Bangladesh.

Project

201 7- Open-air sculpture project, a public art in Dhaka, Bangladesh,

201 5- Open-alr sculpture propect, a public art In Dhaka, Bangladesh.

Workshop

017 Sound workshap by Susan Philipz, Samdani Art Foundation, Bangladesh

2016 PIXELATION 5 workshop, Britto Arts trust, Dhaka, Bangladesh,

For further works, please visit www.murshedjahangircom
Emaik murshedjahangirgyahoo.com
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